ART 


Charlqtte Town^e-nd 


Pulsa is a group £f youn^ artista who "collaborat« on 

#nvl^onE^,'^i^.tal artworka"'* They think of thij-tnf^^Jlvss aa 
“generaliaora'^ and their ifork is involvod with light 
sound j heat, all fornna of latent energy , with control 
Situations using computena, with agricultural and solar 
phenomenaj with architecture, music and the Yisual arts, 

^he tiroup was formed three and a half years ago when most 
of Ite six menibers were finishing graduate studies at Tale, 
They rei^ain affiliated with Tale^ under a research grant, 
teaching two courses there, but also travellinp 1th their 
Ideas and eculBnent* 


Three of them spent several days in Halifax last week, 
primarily visiting the Nova Scotia College of Art and 
Design, but, once they had got a sense of the city, they 
decided to use the Citadel hill, a critical centre of this 
particluar environment, as the site for one of their works, 

tha time you read thle the work will Java been dlsmantfcid, 
but a lot of people will have seen the ten strobe lights flashing 
from the Citadel, or walked amongst them, will have 

wondered about and perhaps been effected by this extension 
to the faralliar, 'u’hat Puls a has to say is relevant to anyone 
who has to live with technology, I talked to one of them, 

Patrick Clancy, about their environments, bhelr public and 
their humane use of technology, 

"■’hat motivates an artist to make art la indefinable; our 

motivation comes from our collaboration, from our shared experienne. 

We live and work together on our farm, ^^arriony Ranch, In Oxford, 

Connecticut, where we have omr gardens, our eiechronica workshops, 

our home." , , 
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"Our work ia baaed on mrceptusl and phyaloloj^lcal thlnrs* Wa think 
it cQn be underatood by anyone, no natter what their culture, 

■Ve have nebor been interested in adjuatinp^ vrhat we do to the 
present art luarket situation, the Eallery-iriiiseum system* We 
have other goals, going into the streets, making, public 
environmenta the place for our art, 

"We are generalisers as opposed to specilaists. We are for 
opening the eoncept of art as opposed to narrowing It down* 

A lot of people still make a distinction between art and life. 
That^'s absurd at this time* The emphaiis has changed^ it has 
had to* 

I "Our patterns of perception have been really changed by cars, I 

' fast novement, electrtffltyj city living, instant, co'^^nunlcatIon, I 
Thflt^s So true it^s trite* Imdl there are aspects of life that, 
are denied by all this, such as a ricultura, other life styles, 
but they don'’t hav^ to be* Ws want to bring these e3:tre‘raes 
together. Technology itsfelf has ways of doing this, not as it 
\ i 3 exploited for coneumar values, but for Inatancs by bringing j 
'iOU the nature of contiaunloationa SyStOjnS sengif Ivoly. 

"The fact that we'’re a group of artists havlnp comron experlencaa 
really feeds into the work we do* Systema and patterns exist on 
the living lajal aa wall aa the art. level, and we try to make 
as much of that information manifest as possible, l^henever an 
idea does cone up we try to get it into naterials as soon as 
possible. By carrying it through we can sea what it is and how 
it relates back to ua* Wa want to aotusllse not conceptualisej 
ws prefer T*F=al materials to plans, 

•Asked to be apeelflc '^ancy talked about the artworks Fu] 
had set up In Halifax* 
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little lacjre than 

"A lot Of our ^Mortc has involved aettlnft up a coiwunicatlona 
system, avoilebla to everyone around, artists, non-artista, 
whatever, where there was nothinj^ before, and seetnf what 
happens. We don't direct what happens, but we can alw^s leern 
from the feedbaclc, 

the Art i^llepe we set up a time delay TV ■Glrcultj there 
was a camera and two cionitor serpens, one set. to play back 
instantly, in rsal time, what the canera was fllMnr, the other 
with a time lapse of 13 seconds. It was beinf used variouflly 
and freely by the students, es they examined their novements 
in space with it end played with the dolfcy. 

"For another piece six people were flven tape-recorders, to use 
them for an hour aa they liked all over the school, talklny to 
anyone they met, comrentin^ on what was foing on etc, and msetinp 
up with each other at intervals* Later, all six tapes were played 
back simultaneously throug^h six ampllflera In ft large room, lou 
could hear the simultaneous, but variable axperlemcefl of the 
hour, and the points f convsrseance were represented, hv aound, 

In the room* 

"This kind of thing can, and does, result In new languages, 
new ways of behaving, even new kinds of pxpmjleace. Technology 
Is mystical, but at the m ment it's more inystflylng than It 

should be. 

And how mystical? Pulaa's attitude to the art /work/experiment 
planned for the next few months shows how, tha study of speech 
Bynthesla, brain wave, galvenlc akin response, they feel, 
leads outwards, the idea Is Hiat a group of People would have 
inputs taken from their body muscle, brain, heart rata etc. 
and that this information would be fed back to them as an 
environment when they ware fully relaxed. 


(more) 
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"I don’t know what this has to offer^ ^ Clan<s 7 asya^ *'but It 
aeema to ma that It would transcend the normal sense narception, 
that it feta bnta new forma, and new possibilities for seneual 
environneni s. 


Another of Pulsars related Interoats ia in aensorluma* would 

like to provide places In cities that have to do with the 
abstrfictneaa of the city, with Ito hat^htened art ificlality* In 
other words to find positive ways of using the abstracy Inforntafion 
that is transforming our seneee, instead of denying it, 

"A iot of poople our age who think the syatfijT' doesn’t work fail 
the best solution is to revert to an agrarian situation, or in 
some way to dany what’s going on* But there’s a lot there that 
can be worked on* Some of the things we have done have gone bev::^Ttd 
technology by using It * 

I asked (Clancy why he thought th** nrasaure, the inforr'ation | 

overload ,doe#fs become intolerable for people* 

and so It in turn can be used to deny humanity' 
"'.e deny technology whanever we can, we like to forget It, It’s 

like being in an elevator, an enclosed situation from which there’s 

no escape, and being afraid It will break down, without knowing j 

or caring how it works* The other thing la that, we have to learn | 

to deal with information at a different rate* to comnress It, ^ 

"A lot of the feeling people have that technology Is taking over ' 
their lives in the Orwellian sense of la absurd* One of i 

the things about technology Is the Incredible ease with which It 1 
can be sabotaged, I don't mefia for any political ends, sinnly | 

that its power and nystifleaf Ion are depleted If we understand - 

it and can then use it in our various ways.. 


(more} 
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The work on Citadel hill was tailed Chain of Coijnand, because, 
to get i>enni33ion to set up their chain of light Pulaa had to 
go through a chein of cojurjond, aerfreant, corporal, am,-for, colonel 
and laore^ ^■^■■T ciLtopccBwi^REJCK^iigg The lighi^,set to 

flash at var^liig rales, all day and night, varied too '1th the 
at moe ph e ric condltione * 

But they weren't acting as Illumination, alpns or decoration, 

In gayn we have cone to ejcp&tt» and they weren^t juat there for 
their own sake either. As Pulaa uses Thera, In this vrork and 
others, lights are the atart for a new set of renctlone; perhaps 
a new language of the senses, Pulaa Isn^t alone In believing 
that t Is could be ^learned^ In such a way that the whole 
contfjmporary envlrotiaent could be again ’■understood^, 

Uther kinds of artlnte ware In action on the Citadel hill 
].PSt week. You could watch some twenty-five arts and crafts 
being made comprahenslble In the Cfiatennlal Art Gallery, 

Artists and craftsmen who work in the province were theya 
with their raw nateriels and their finished products, showing 
how It was done; allfc-screen printing, glass-blowing, iJeavlng^ 
potting, basketry, Jewellry, and much more, Idefally this too 
can act as encouragement to people to 'do things for themselves’, 
and not feel that they have been bypassed by a ready-nade world. 


(end 30} 




